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SYNOPSIS 
(Not for Publication) 


When Joan Ames (Merle Oberon) and Dan Hardesty (George 
Brent) meet at the Bar of All Nations in Hong Kong, it is the 
meeting of two kindred spirits. But it is hail and farewell for them, 
for she is returning by boat to San Francisco with her friend 
Bonnie (Geraldine Fitzgerald) and Dan is continuing on his travels. 
They part, but just outside the bar, Steve Burke (Pat O’Brien) a 
detective who has trailed Dan half way around the world, takes him 
prisoner for murder. So Dan, after all, travels back on the same 
boat with Joan. Steve permits him to be free on the boat, and prom- 
ises to keep the secret from Joan. Joan has her own secret to keep 
— that she is suffering from a heart ailment and has only a few 
months to live. But Fate has given them those few days together on 
* shipboard, and they live them gloriously. When the boat docks at 
Honolulu for a day, Dan escapes with the help of two friends on 
board, Liz (Binnie Barnes) and Rocky (Frank McHugh). When 
Dan tells Joan that he is going away she has a heart attack, and 
rather than desert her, he gives up his chance of. freedom. By the 
time the boat docks in San Francisco, each knows the other’s secret, 
but they hide their knowledge as they gallantly pledge to meet again! 
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Merle Oberon and George Brent 
Co-Star In “Til We Meet Again’ 


Poignant Romantic Film Will Make 
Local Debut at Strand on Friday 


The Strand Theatre’s new film, 
starting Friday, will be “ ’Til We 
Meet Again”, co-starring Merle 
Oberon, the lustrous star of 
“Wuthering Heights” and George 
Brent, the reckless hero of 
“Fighting 69th’. Directed by Ed- 
mund Goulding, whose most re- 
cent successes include “Dark 
Victory” and “The Old Maid”, 
the fine supporting cast includes 
Pat O’Brien, Geraldine Fitz- 
gerald, Binnie Barnes and Frank 
McHugh. 

“ Til We Meet Again” is the 
poignant romantic tale of a man 
and a woman for whom there 
was no tomorrow, and audiences 
who have previewed the film in 
Hollywood have hailed Miss 
Oberon and Brent as the ideal 
love team to portray the drama- 
tic pair. Set against the brilliant 
background of a_ trans-Pacific 
luxury liner, the story tells of 
the shipboard love affair between 
a girl who knows that she has 
but a few months to live and a 
man who is being brought back 
to San Quentin to pay the death 
penalty. Each guards his secret 
jealously, wishing to spare the 
other pain. 

The knowledge of their im- 
pending doom makes their brief 
time together doubly precious, 
and although he finds a means 
to escape with his life, he gives 
up his chance rather than leave 
her. To reveal further details of 
the plot here would detract from 
the tender beauty of the story 
as it is enfolded on the screen. 

Geraldine Fitzgerald, the love- 


ly Irish star, who also appeared 
with Miss Oberon in “Wuthering 
Heights”, plays the role of her 
friend and confidante in “ ’Til 
We Meet Again’, Pat O’Brien 
who was teamed with Brent in 
“Fighting 69th’, is cast as the 
detective who sincerely dislikes 
his job of bringing Brent back 
to prison. 

As a card-sharping phoney 
French countess, Binnie Barnes 
has the type of high comedy role 
at which she excels, while Frank 
McHugh portrays her partner in 
crime, Eric Blore plays the vapid 
English lord from whom they 
reap a tidy fortune en route. 

Others in the cast include 
Henry O’Neill, George Reeves, 
Doris Lloyd, Marjorie Gateson 
and Regis Toomey. 


Brilliant Stars Cast In 
'Til We Meet Again’ 


With Merle Oberon and 
George Brent co-starred, and 
Pat O’Brien, Geraldine Fitz- 
gerald, Binnie Barnes and Frank 
McHugh heading the supporting 
cast, “’Til We Meet Again”, 
which has been booked by the 
Strand Theatre to open there on 
Friday, offers one of the most 
brilliant star line-ups of the new 
film season. Directed by Ed- 
mund Goulding, director of the 
recent hits, “Dark Victory” and 
“The Old Maid’, the screen play 
was written by Warren Duff, 
from a story by Robert Lord. 


Merle Oberon and Geraldine Fitzgerald in “’Til We Meet Again”. 
(Mat 208—30c; Still SM 44) 


[4] 


ON ALTERNATING PAGES 


Merle Oberon and George Brent co-starred in “’Til We Meet Again’. 
(Mat 207—30c; Still SM 90*) 


‘Til We Meet Again’ Has Cast of 
Perfect Star Combinations 


Brent and O'Brien of "Fighting 69th" Cast 
With Feminine Stars of "Wuthering Heights" 


Heading the cast of “ ’Til We 
Meet Again”, the new Warner 
Bros. picture which is scheduled 
to open on Friday at the Strand 
Theatre are the stars of two of 
the season’s most outstanding 
hits—“The Fighting 69th” and 
“Wuthering Heights”. George 
Brent, who played the reckless 
hero, and Pat O’Brien, who por- 
trayed Father Duffy in “Fight- 
ing 69th” are the male stars of 
the new picture; Merle Oberon 
and Geraldine Fitzgerald, lus- 
trous stars of “Wuthering 
Heights’, are the feminine stars 
of “’Til We Meet Again”’. 

Directed by Edmund Goulding, 
whose brilliant handling of “The 
Old Maid” and “Dark Victory” 
helped make those films so 
memorable, “’Til We Meet 
Again” is a subtly “different” 
love story. The setting for the 
film is a luxurious liner travel- 
ling from Hong Kong to San 
Francisco, and there is action, 
drama, romance and comedy all 
along the way. Miss Oberon and 
Brent carry the romantic inter- 
est, as the pair of star-crossed 
lovers who know that when the 
trip is over they will never meet 
again. She is under sentence of 
death from a heart ailment; he 


‘Til We Meet Again’ to 
Open at Strand Friday 


What happens when a girl who 
is afraid of the future, meets 
a man who is afraid to face his 
past? This is the striking theme 
of the Strand Theatre’s next at- 
traction, “ ’Til We Meet Again”, 
which will open on Friday. Co- 
starred in the film are Merle 
Oberon and George Brent, with 
Pat O’Brien, Geraldine Fitz- 
gerald, Binnie Barnes and Frank 
McHugh heading the supporting 
cast. Edmund Goulding, who has 
demonstrated his genius for 
handling romantic themes in his 
two most recent successes, “Dark 
Victory” and “The Old Maid”, 
directed “ ’Til We Meet Again”. 


knows that when the ship docks 
at San Francisco he will be taken 
to San Quentin to pay the death 
penalty for murder. Each tries 
to spare the other the knowledge 
of their fate, and to cram into 
the brief time they have together 
all the love of a normal lifetime. 

Varying greatly from the 
priest role he portrayed in “The 
Fighting 69th” is the character 
of the detective which Pat 
O’Brien plays in “’Til We Meet 
Again”. Hard-boiled to the very 
core, he has supposedly chased 
Brent halfway across the world 
to bring him back to justice, and 
is escorting him back to the 
U.S.A. Brent makes several 
laredevil attempts to escape, and 
the battles between the two pro- 
vide many action highlights in 
the romantic story. Pat’s ro- 
mantic interest in the film 
centers around Binnie Barnes, 
that lovely blonde queen of 
comedy, who plays the role of a 
phoney French countess, four- 
flushing her way across the 
Pacific. 

Geraldine Fitzgerald plays the 
role of Miss Oberon’s friend and 
confidante, and Frank McHugh, 
iric Blore, Regis Toomey, Henry 
O’Neill are also featured. 


Merle Oberon and Brent 
Teamed In New Film 


A brand new co-starring team 
that promises a great deal is the 
pairing of Merle Oberon and 
George Brent in the new Warner 
Bros. film, “’Til We Meet 
Again’, opening on Friday at 
the Strand Theatre. The poig- 
nant heroine of “Wuthering 
Heights” and the reckless hero 
of “Fighting 69th” play the top 
roles in a brilliant love story set 
against the background of the 
trans-Pacific luxury liner. 

The stellar supporting cast is 
headed by Pat O’Brien, Ger- 
aldine Fitzgerald, Binnie Barnes, 
Frank McHugh, Eric Blore, 
Regis Toomey, and many more. 


EXPLOITATION TO SELL TITLE 


Letters on Reunions...... 


Run a letter contest for all those people who have 
met long-lost friends under very unusual circum- 
stances. Guest tickets are awarded to people sub- 
mitting most unusual stories. Arrange to have the 
best of the entries dramatized over your local radio 
station or printed in newspaper with pictures. If 
possible get the people down to your theatre for 
personal interviews on opening night. At close of 
contest best letters are used for display in your 
lobby with scene stills and playdate. 


Locate Missing Friends... . 


Setup a" 'Til We Meet Again Bureau" in your lobby 
to help patrons locate missing friends and relatives. 
Names of persons wanted are written on board in 
your lobby and then spread via heralds and theatre 
programs or contained in your spot radio announce- 
ments and newspaper ads. If your bureau succeeds 
in bringing two people together, resultant publicity 
through newspaper breaks, radio interviews, dealer 
tie-ups, etc. will be terrific. You might use one or 
two plants to get things started. 


Old Friends Meet ....... 


Sponsor a gala" ‘Til We Meet. Again Night" at your 
theatre for college alumni groups, fraternal organi- 
zations, social clubs, etc. Sell the idea of a reunion 
to the heads of such groups through letters and 
personal calls. Highlight of get-together of course 
is group attendance at your showing on special 
night. Notify the press and be sure local reporters 
are on hand to cover the event. Offer prize to group 
which sell most tickets to its members. 


Spot Meeting Couple ...... 


Cooperate with local newspaper to enlist its support 
in running a '''Til We Meet Again" identification 
bally. Idea is to have man and woman parade 
through town, meeting at certain intervals on busy 
street corners. Anybody catching the two meeting, 
gets a pair of tickets on the spot. Morning paper 
runs the couple's pics and lists the route they will 
take during the day. Of course, their paths only 
cross a few times in the course of a day. 


Pledges to Meet Again ... 


Friends often sign pledges agreeing to meet each 
other after a number of years in hotel lobbies, 
theatres, restaurants, etc. Scout around town to 
find localites who have such agreements. Use actual 
friendship pledges, the more unusual the better, for 
lobby display. Arrange interviews in local news- 
paper or over radio station for these friends. Dis- 
tribute friendship pledges to couples leaving theatre 
in which they agree to meet again at your theatre 
after a certain period of time. 


Title Bally at Dances..... 


If any school or club in the neighborhood is running 
a dance or reunion during playdate: Get picture 
title imprinted on their tickets and on the dance 
cards. Also have some "'Til We Meet Again" 
banners hung up in the ballroom on the night of 
the dance. Arrange for all the celebrants to attend a 
special showing in your theatre before they go to 
the affair. To complete the job, get "'Til We Meet 
Again" imprinted on autograph albums of local 
school graduating classes. 


3 More Pages of Exploitation. Turn Here ——-»> 
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Merle Oberon Gets Acquainted 
With Herself Thru Film Role 


Plays Character Just Like Herself In 
‘Til We Meet Again’, Coming Friday 


Merle Oberon is having a 
chance to become acquainted 
with herself through the medium 
of one Joan Ames, the fictional 
young lady she plays in her new 
motion picture, “’Til We Meet 
Again,” coming to the Strand 
Friday. 

Miss Oberon has discovered 
that she and Joan are as alike 
as two peas in a pod in every 
way but one. Joan has a weak 
heart. So far as Miss Oberon 
knows, and she has_ regular 
physical checkups, her heart is 
as sound as a silver dollar. 

The dark haired star is find- 
ing it very pleasurable to por- 
tray a girl so very much like 
herself. It is the first time she 
has ever done it. Since she sky- 
rocketed to international fame 
with her characterization of 
Anne Boleyn in “The Private 
Life of Henry VIII,” she has 
played a good many divergent 
types on the screen but she 
hasn’t recognized herself in any 
of them. 

She met Joan Ames shortly 
after she signed to star in “ ’Til 
We Meet Again” for Warner 
Bros. When she first read the 
script she found she had a great 
deal in common with the girl of 
the story. But it was not until 
she started playing the role that 


Pat O'Brien Has Swift 
Change of Character 


Pat O’Brien, who has probably 
played more rqugh and tough 
customers and more saintly men 
than any other star in films, 
made one of his quickest changes 
recently. From his role as Father 
Duffy in the recent hit picture, 
“The Fighting 69th”, he went 
immediately to work as the al- 
ways-gets-his-man detective in 
“?Til We Meet Again”, which 
opens at the Strand on Friday. 
Merle Oberon and George Brent 
are co-starred in the film, and 
O’Brien is the menace who keeps 
them apart for it is his job to 
take Brent, an escaped prisoner, 
back to San Quentin. Father 
Duffy might have let him escape. 


Pat O’Brien, featured in “’Til 
We Meet Again” coming Friday. 
—(Mat 102—15c; Still SM 20*) 


she really discovered how close 
the bond was. 

“Tt’s almost startling,” she 
confessed, “This girl reacts to 
every situation exactly as I 
would in similar circumstances, 
or at least as I instinctively feel 
I would.” 

In other respects than emo- 
tional reactions the flesh and 
blood Merle Oberon and the fic- 
tional Joan Ames are identical. 

Joan is a true sophisticate, a 
young lady who has been well 
reared and well educated, and 
who has travelled extensively. 
The daughter of a British army 
officer, Miss Oberon was born on 
the Island of Tasmania, lived 
for a number of years in India, 
went to England, where she 
made her screen debut, and has 
since crossed the Atlantic several 
times. 

For the rest, both the real 
girl and the film girl are warm 
hearted, impulsive, sometimes in- 
clined to be reckless, and always 
sincere in everything she does. 


Merle Oberon in “’Til We Meet Again”. (Mat 208—30; Still MO 6*) 


The coincidence might not be 
so remarkable had the screen 
play been written by an author 


‘Til We Meet Again’ Romantic 
Story of Star-Crossed Lovers 


Lovers’ farewells are hard to 
say in the movies. For two people 
who know they’ll be going to 
luncheon together in an hour to 
temporarily convince themselves 
and an audience that they’re 
saying goodbye forever is a real 
acting chore. 

Standing alone at a bar in a 
ship’s salon setting at Warner 
Bros. studio, Merle Oberon and 
George Brent faced that difficult 
assignment for a scene of their 
picture “’Til We Meet Again.” 
The set was quiet, with that 
peculiar stillness which precedes 
a tense scene. Even the extra 
players in the adjoining room 
stopped their rummy game. 

“Action!” said Director Ed- 
mund Goulding, and his quiet 
voice set the mood for the scene. 
There would be no histrionic 
fireworks in this goodbye, only 
repression holding deep feelings 
under iron leash. 

For the girl knows that the 
heart ailment with which she is 
affected may snatch her life 
away at any moment. He carries 
a secret burden even more heavy, 
for he is a convicted murderer, 
being brought back to San Quen- 
tin, where he is to pay the death 
penalty for murder. Each is try- 
ing to spare the other. 

“I’m afraid,’ the bartender 
said, “this is the last Paradise 
cocktail I’ll mix for you folks. 
We’re practically in.” 

“What does San Francisco 
mean to you, Dan?” Miss Oberon 
asked quietly. 

“The end of our journey,” 
Brent said quietly. 

“But’”—Miss Oberon’s voice 
was almost a whisper now, and 
there was a note of fear in it, 
“we'll be together .. .” 

“Yes, we will—after a little 
while,” Brent told her. 
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“Not mere  business—like 
Honolulu.” The tremble in Miss 
Oberon’s voice was very near the 
surface. 

“Yes,” Brent lied gallantly. 
“I’m leaving immediately for 
Mexico City ... quite a gay 
place...” 

“Yes, I’ve heard. Could I?” 

“No,” Brent interrupted quick- 
ly. “I’ve made the plans. After 
all, I’m the man of the family... 
You and I are meeting in Mexico 
City—at the Palace Bar—for 
the New Year.” 

A quick expression of terror 
flitted across Miss Oberon’s 
face, but she checked it quickly. 

“The Palace Bar, Mexico City, 
New Year’s Eve.” She repeated 
it almost like a litany. Then, 
impulsively she whispered: 
“youll be with me... in my 
heart ... until then!” 

Tears trembled on Miss 
Oberon’s long lashes as she turn- 
ed way from the bar, to re- 
ceive Goulding’s congratulation: 
“beautiful!” Brent, too, was 
deeply affected, but recovered 
more quickly. 

“Come on, Merle,” he said, 
“T’ll treat you to lunch. And not 
at the Palace Bar!” 


STILL SERVICE! ... 


Stills available on most of the 
scene cuts on the publicity 
pages in this Campaign Plan. 
Price 15¢ each. Order by still 
number indicated under each 
cut, from Campaign Plan Ed- 


itor. If still number is not 
given, photo is not available 
because the cut was made 
from a special retouch or a 
composite. (*Asterisk denotes 
still is included in regular set 
available at local Vitagraph 
Exchanges.) 


who knew Miss Oberon very well 
and consciously or unconsciously 
made her the heroine of his 
story. Such, however, was not 
the case. Warren Duff, who is 
credited with the screen play, 
had never met Miss Oberon when 
he wrote his script. Joan Ames 
is a truly fictional character and 
chance gave her the good luck 
to be portrayed by her “twin.” 


Realistic Ship Scenes 
In New Strand Film 


Director Edmund Goulding 
was showing Merle Oberon one 
of the luxury liner settings that 
had just been completed for their 
Warner Bros.’ picture “ Till We 
Meet Again” which opens Friday 
at the Strand, with Miss Oberon 
and George Brent in the co-star- 
ring roles. 

“How do you like it?” he 
asked. “Look nautical enough?” 

“It’s perfect,” answered Miss 
Oberon, “In fact, it’s so good 
I’m getting seasick just stand- 
ing here.” 


Merle Oberon and George Brent 
in “’Til We Meet Again”’.— 
(Mat 101—15c; Still SM 524) 


Gruiant Cutout ........2..-- Title Anagram Contest... . 


Twenty-four sheet provides litho art for giant cutout Use title, "'Til We Meet Again" for an anagram 
of Merle Oberon and George Brent for your theatre contest. Get the entries to submit as many four 
lobby and marquee display. Add star and title panel letter words (or more) as they can form from the 
with selling lines from the ads. If used as lobby dis- words of the title. Advertise contest via heralds, 
play, I | x 14's and scene stills may be used. theatre program, throwaways, etc. 


HOUSE or WESTMORE 
MAGAZINE AD 
KEY TO TIE-UPS 


Campaign features big space four-color ad (shown above top) appearing 
in April issues of True Romances, True Experiences, True Love and 
Romances, Movie Mirror and Radio Mirror. Also—5,000 window and 
counter displays distributed to following chain stores: F. W. Woolworth, 
W. T. Grant, S. S. Kresge, Neisner Bros., G. C. Murphy, J. J. Newberry 
and the McCrory stores. Typical Westmore window display shown bottom 
right. For local tie-ups contact stores listed above. Other information, write: 


Mr. Oscar Alexander 
House of Westmore 
630 Fifth Avenue, N. Y. C. 


Title on Letters. Phone... . Title in Drinking Toasts... 
Use phrase, "'Til We Meet Again," to replace Run a contest for original drinking toasts carrying 
"goodbye." Cashier uses it when finishing telephone the phrase "'Til We Meet Again" as one of the 
conversation. Also popularize title with hangers on lines. Your local newspaper may be enlisted to co- 
phone reading: "Don't say 'goodbye.' Say ''Til We operate or else run it on the back of your weekly 
Meet Again’ and be sure to see this splendid film theatre program or the regular picture herald. Use 
starring Merle Oberon and George Brent at the the best entries for display in your lobby. Scene 


Strand Theatre on (your playdate)." stills and playdate complete exhibit. 
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A PE 


George Brent, Merle Oberon, Pat O’Brien, Geraldine Fitzgerald 
McHugh, principals in the cast of “’Til We Meet Again 


, Binnie Barnes and Frank 
”*, (Mat 808—45c) 


Stars of ‘Fighting 69th’ Meet Again in Cast 
Of “Til We Meet Again’, Coming to the Strand 


At the famed Bar of All Na- 
tions in Hong Kong, China; 
reputed to be the longest in the 
world, representatives of every 
land and race gather to slake 
their thirsts and talk of home. 

Most of them were present at 
the imposing section of that bar 
which was re-produced on stage 
14 at Warner Bros. studio. There 
were Americans and Englishmen 
in trim fitting European suits, 
turbanned Hindus, flowing robed 
Chinese, bearded Frenchmen, 
white uniformed sailors and 
lovely white, brown and yellow 
skinned women in costumes as 
varied as their complexions. 

They were assembled for the 
opening scenes of “’Til We 
Meet Again,” the picture in 
which Merle Oberon makes her 
debut as a Warner Bros. star. 
Miss Oberon herself wasn’t 
present, but George Brent and 


George Brent is proof personi- 
fied that it is possible to have 
a movie career and a private life 
too. 

After ten years in pictures, 
eight of them spent at the same 
studio, Warner Bros., Brent is 
still managing to avoid the 
“goldfish in a bowl” existence 
about which many stars com- 
plain bitterly. 

True, he made the headlines 
with a couple of marital ven- 
tures, both of which proved un- 
successful, and he has received 
his share of press notices relat- 
ing to his professional work. 
Year in and year out, however, 
he has lived quietly and gone his 
own private way without the 
fanfare that makes the daily 
routine of a lot of his Holly- 
wood contemporaries a_ spot- 
lighted parade. 

He has accomplished this, 
moreover, without retarding the 
steady advance of his career. 
His professional record has been 
one of stardom gained and 
tenaciously retained. 

Brent himself professes to see 
nothing miraculous in that 
achievement. He maintains it is 
pure fallacy that screen stars 
must entertain lavishly and live 
ostentatiously to gain and main- 
tain their positions. 

“One good picture will do 
more for an actor than a dozen 
—or a hundred—big parties,” 
he once said. And good pictures 
have consistently come his way, 


Pat O’Brien, her co-stars, are. 
Brent was standing before the 
Stars and Stripes decorated 
American section of the bar. 
O’Brien was hidden from his 
view behind swinging doors 
away down the mahogany line 
beyond the flag festooned 
British, French and Italian sec- 
tions. 

At Director Edmund Gould- 
ing’s signalled command, Brent 
left the bar and threaded his 
way through the laughing, 
glass-clinking throng. He walk- 
ed slowly toward the swinging 
doors, looking back frequently 
and smiling. He had supposedly 
just drunk a toast with Miss 
Oberon, and it is hail and fare- 
well for them. 

He passed through the swing- 
ing doors, and paused for a last 
look back. Slowly, he raised one 
hand in a farewell salute. Then 


George Brent — Man of Many Moods! 


George Brent co-stars with Merle 
Oberon in “’Til We Meet Again.” 
(Mat 111—15c; Still Brent 270) 


which seems to prove that his 
theories are pretty well on the 
correct side. 

During the past year, he has 
had “Dark Victory,” “The Old 
Maid,” “The Rains Came” and 
“The Fighting 69th’—all of 
them in the outstanding hit 
class. Currently he is co-starring 
with Merle Oberon and Pat 
O’Brien in “’Til We Meet 
Again,” a poignant romantic 
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his other hand crept up. O’Brien 
had moved quietly in beside him, 
and put an automatic pistol 
against his ribs. 

“It’s been a long chase, Dan,” 
O’Brien said quietly, and neatly 
flipped a handcuff over one of 
Brent’s wrists. 

“Hello, Steve,” Brent said, 
just as quietly, and then wheel- 
ed and lashed out with his free 
fist. There was a brief, sharp 
scuffle, and Goulding called 
“cut! We’ll do the fight in the 
next setup.” 

“Fancy meeting you here, 
Father,” Brent remarked as 
O’Brien unlocked the handcuff. 

“Yeah,” said O‘Brien, “last 
time it was France. Now it’s 
Hong Kong. Been anywhere 
since we finished ‘The Fighting 
69th?” 

“Downtown and to the Boule- 
vard,” grunted Brent. 


film opening at the Strand Fri- 
day. 

In “The Old Maid,” Brent 
played a comparatively brief 
role. He was killed off early in 
the story, leaving stellar laurels 
to Bette Davis and Miriam Hop- 
kins. A good many players of 
his standing would have object- 
ed to that role. Brent didn’t. 

“You can’t eat electric lights” 
is another of his characteristic 
remarks. “I’ll never complain 
about my name not being up on 
the theater marquees, so long as 
it is on a studio paycheck each 
week. And I can best keep it on 
a paycheck by concentrating on 
my acting job, and not worry- 
ing about star billing.” 

Those comments about the 
parties and the electric lights 
rather neatly sum up the phi- 
losophy of the handsome Irish- 
man. 

The Brent personality, and 
the Brent background are not, 
however, devoid of color. On the 
contrary, they fairly reek with 
its 

The star’s friends know him 
as a good, sometimes brilliant 
conversationalist, a keen stu- 
dent of human nature, an enter- 
taining companion who “wears 
well,” and above all, as a man 
of many moods. 

Brent himself explains the 
moods by saying he’s “black 
Irish.” He admits he’s alter- 
nately in the clouds and in the 


‘depths of gloom. 


“Til We Meet Again’ 
Stars Prove That 
They Can Take It! 


Accustomed to being called 
everything from terrific and 
glamorous to polite synonyms 
for gosh-awful, Hollywood’s 
movie stars have developed an 
immunity to descriptive adjec- 
tives. They’ll take most any of 
them that are tossed their way 
with unruffled tempers, but 
there’s one printable fighting 
word they won’t laugh off. 

When you call one of them a 
sissy, it’s best to smile. 

Male and female, the picture 
players are proud of their capac- 
ity to take physical punishment 
and stand rough going without 
complaining. 

Merle Oberon practically 
knocked herself out falling in a 
supposed faint for scenes of her 
Warner Bros. film, “’Til We 
Meet Again.” She hit the deck 
of the ship setting so hard an 
ex-prizefight referee in the com- 
pany automatically started to 
count ten. 

When Director Edmund 
Goulding asked her if she didn’t 
think she should fall a little 
more easily, she countered with 
the assertion she was no sissy. 
She didn’t say so, but the im- 
plication was that she’d rather 
be a bruised and _ battered 
“trouper” than a black and blue 
free sissy. 

George Brent and Pat O’Brien 
have battled their way through 
too many rough and ready screen 
brawls and have braved too 
many real hazards to have to 
prove they are no sissies. But 
they keep on proving it, just the 
same. 

They did their own fighting in 
“Til We Meet Again,” and 
ignored Goulding’s admonitions 
to be a little careful. Veterans at 
the business of making pulled 
punches look lethal, they kept 
the real punishment to a mini- 
mum, but in one mixup where 
there was a clean cut issue be- 
tween realism and some minor 
injuries, they chose the latter. 
They were handcuffed together 
for that scrap, and Brent 
emerged with a lacerated wrist, 
while O’Brien settled for a cut 
hand. If anything, they were a 
bit proud of the “wounds.” They 
showed they weren’t sissies. 


'Til We Meet Again’ 
Cruise Very Popular 


Those early stampedes_ to 
secure passage on American 
ships leaving the European war 
zone couldn’t have been greater 
than the recent rush to get 
aboard the movie liner upon 
which Merle Oberon and George 
Brent were “cruising” for the 
Warner Bros. picture, “’Til We 
Meet Again.” To the 45 extra 
and bit players who made the 
boat, the reward was five weeks 
of steady work. 

Practically all of the action of 
the picture takes place aboard 
the liner during a mythical 
cruise from Hong Kong to San 
Francisco. And_ ships don’t 
change passengers in  mid- 
Pacific, as you will notice when 
you see “’Til We Meet Again” 
at the Strand Friday. 


“Til We Meet Again’ Cards . . 


Cards imprinted with selling copy and duplicate 
numbers so that when cut in half you have two 
identical pieces bearing matching numbers. Dis- 
tribute at one selected spot in town where you can 
centralize greatest word-of-mouth (large depart- 
ment store, factory, etc.) Couple bringing in match- 
ing numbers receive guest tickets. 


‘Circle’ Photo Stunt ....... 


Photographer snaps pics of people meeting each 
other or standing together on corners. Post the 
pictures in your lobby with meeting couples circled 
and announce via heralds, ads, newspaper story, etc. 
that people who identify themselves will receive 
guest tickets. Or work stunt through local news- 
paper which runs the photos. 


LUX CAMPAIGN 
HITS 
31 KEY CITIES 


Big space ads run day-and-date with "Til We Meet Again" playdate. 
Complete regional coverage in every part of the country. For further 


information, contact: 


Mr. S. Cadwell Swanson 
J. Walter Thompson Co. 
420 Lexington Avenue, N. Y. C. 


Publicity Scenes for Star Identification Contest... . 


Scenes on publicity pages planted on classified ad section with this 
contest feature:—Idea is to name the star of "'Til We Meet Again" 
to whom cut captions refer. Selected scene mats on pages indicated. 


FIRST DAY: Adventurous young native of the Emerald Isle .. . THIRD DAY: This star hails from the town that beer made 
was graduated from Trinity College in Dublin . . . polo enthusi- famous .. . graduate of Marquette University . . . frequently 
ast... scored heavily as the gallant star of "The Fighting 69th" teamed with James Cagney . . . won unanimous raves in "The 
... Who is it? Fighting 69th". Know who it is? 


(Mat 303—on page 8. Correct name: George Brent) (Mat 220—on page 10. Correct name: Pat O'Brien) 


SECOND DAY: Born on the Island of Tasmania . . . spent FOURTH DAY: Hails from Dublin, Ireland, noted for beautiful 
growing-up years in Calcutta and Bombay, India .. . first film diction ... first Broadway stage role brought movie contract 
hit in "Private Life of Henry VIII"... played role of Cathy ... appeared opposite Bette Davis in "Dark Victory"... played 


in screen version of "Wuthering Heights." Who is it? 
(Mat 206—on page 12. Correct name: Merle Oberon) 


featured role in ‘Wuthering Heights." Know who it is? 
(Mat 203—on page 4. Correct name: Geraldine Fitzgerald) 


Pat O’Brien and George Brent fight it out in this scene from “Til 
We Meet Again,” coming to the Strand. (Mat 220—30c; Still MA 304) 


George Brent and Pat O’Brien 
Battle It Out in Strand Film 


Tvo Stars Branl on Land and Under 
Water in “Til We Meet Again’ Scenes 


George Brent and Pat O’Brien 
are agreed they’ve now experi- 
enced everything the movies 
have to offer in the way of pun- 
ishment for sake of thrills. 

Their already extensive edu- 
cations along that line were en- 
riched by a couple of months in 
the mud and trenches for “The 
Fighting 69th,” but it remained 
for the comparatively peaceful 
romance, “ ’Til We Meet Again,” 
opening at the Strand Friday 
to provide the post-graduate 
courses. 

As a fugitive from the law 
and the officer who caught up 
with him, respectively, Brent and 
O’Brien had to engage in several 
sharp fights in which fists, hand- 
cuffs, automatics and even water 
bottles figured as weapons. The 
topper, or perhaps submerger is 
the better word, of them all was 
a brawl staged in and under 
water. 

As the opening round of this 
battle, Brent was supposed to 
jump overboard from a ship in 
Hong Kong _ harbor, pulling 
O’Brien, to whom he was man- 
acled, along with him. That 
stage of the festivities over, the 
boys were to go into a no holds 
barred struggle. 

A huge tank set, large enough 
to float a full size Navy launch 
with plenty of room to spare, 
and sufficiently deep to drown 
a circus giant was the arena. 

At nine o’clock of a chilly 
February morning, Brent and 
O’Brien met at tank-side, shook 
hands, threw off warm overcoats, 
and reported themselves ready 
for action. They were dressed 
in tropic palm beach suits, and 
had a half dozen spares each 
hanging in their dressing rooms 
ready for quick changes. 

Instructions were brief. After 
they hit the water, they would 
be pretty much on their own. 
They would go under, naturally, 
and they were to stay under as 
long as they could. Brent was to 
throw some sort of a scissors 
lock on O’Brien, and go through 
the motions of unlocking the 
handcuff that bound their wrists 


together. They probably would’nt 
get it all done in one take or five. 
The stars agreed they probably 
would not. 

They were, of course, right. 
The bout passed the 15 take limit 
with no decision. At the signal 
bell, the boys would submerge, 
go into a clinch, exchange light 
lefts to the head, fall into an- 
other clinch, then come up for 
air and rest. 

It was over by a very late 
two o’clock luncheon call, and 
all the two had to do then was go 
back in the water for a couple 
of more hours for the rescue 
scenes. 

Five-thirty saw them rescued, 
and all observers agreed it was 
time and past. Completely ex- 
hausted, blue with cold, they 
were fit subjects for a sea rescue. 

Even then, they had half a 
smile left between them. 

“Nice party,” said Brent. “See 
you in swimming some day.” 

“Twenty-three years I’ve been 
in the show business,” chattered 
Pat, “and this is the first time 
I’ve ever been photographed 
fighting under water. If any so 
and such ever says we were 
doubled for these scenes and I 
hear about it, there’s going to 
be a real drowning!” 


Yachtsman by Proxy 


Edmund Goulding finally 
found the proper background for 
the yachting costume he invari- 
ably wears while he works. The 
action of “ ’Til We Meet Again,” 
the Merle Oberon-George Brent 
starring picture which he re- 
cently directed for Warner 
Bros., takes places on a trans- 
Pacific luxury liner. 


Hard To Be Phoney 


Because Binnie Barnes speaks 
French fluently she had some 
difficulty with the phoney French 
accent she uses in Warner Bros.’ 
“*Til We Meet Again.” Miss 
Barnes plays a bogus—and vam- 
pish—French countess. 
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Geraldine Fitzgerald Yearns 
To Be Wicked—on the Screen 


With a naughty twinkle in her 
blue-green eves, Irish Geraldine 
Fitzgerald admitted she’d like 
very much to play a wicked wo- 
man for the screen. 

Miss Fitzgerald has never 
played a wicked woman. She’s 
convinced it would be a very in- 
teresting experience. 

“At least,” she said, “it 
wouldn’t be dull. And dullness is 
the only thing I fear in char- 
acterizations. I don’t mind play- 
ing small parts, if they’re inter- 
esting. What I dread, and might 
balk at playing, are big roles of 
the formula type.” 

So far, Miss Fitzgerald has 
avoided formula roles in the 
films. She made her Hollywood 
debut in “Dark Victory” as Bette 
Davis’ secretary and friend, a 
girl who had no time for inter- 
ests other than the tragic fate of 
her employer. Next she did 


Geraldine Fitzgerald 
(Mat 110—15c; Still GE 65) 


“Wuthering Heights,” with 
Merle Oberon, playing the badly 
used victim of unrequited love. 
Then came her tragic young 
mother of “A Child is Born.” 

Currently, she is re-united 
with Merle Oberon in Warner 
Bros.’ “’Til We Meet Again,” 
opening at the Strand on Friday. 
She is the good friend who 
shares a sad secret with Miss 
Oberon and George Brent, and 
helps them both through some 
bad moments. 

“T have some dramatic scenes 
that make the girl worth doing,” 
Miss Fitzgerald said of her new 
role. ‘“‘With complete honesty, I 


can say I’d rather do this part 
than a conventional romantic 
lead. I don’t object to the ro- 
mantic angle, mind you, only the 
conventional.” 

Born, reared and educated in 
Dublin, Miss Fitzgerald made 
her acting debut there in the 
Gate Theater. At the Gate, she 
played a wide variety of roles, 
and it was her experience there 
that prejudiced her against con- 
ventional lead characterizations. 
She learned that the unconven- 
tional characters not only were 
more interesting to play, but 
made a deeper impression upon 
audiences. 


Gay Cruise Setting in 
"Til We Meet Again’ 


A ship was docking at Hono- 
lulu, and a gay welcoming crowd 
was on hand. Men and women, 
some of them decorated with 
flowers, all wearing bright color- 
ed leis about their necks, waved 
and shouted greetings. 

Apparently it was the hap- 
hazard, joyous confusion of a 
ship’s arrival. Actually, it was 
the well ordered maneuvering of 
a motion picture company. 
“Honolulu” was the boat deck 
setting at Warner Bros. studio. 
The arrival scene was being 
filmed for the picture ‘“’Til We 
Meet Again.” 

The men and women wearing 
the gay colored leis know exactly 
what they were supposed to do, 
and when they were supposed to 
do it. All but one of them—a 
dark haired slip of a girl dressed 
in white. She seemed lost. She’d 
start one way, then turn and run 
in the other direction. 

“That little girl in white wor- 
ries me,” a tall atmosphere actor 
confided to a companion. “She’s 
all mixed up, and if somebody 
doesn’t put her wise, the director 
is liable to crack down on her.” 

His companion looked at him 
oddly. ‘‘You’re new to this com- 
pany aren’t you? Well, I 
wouldn’t worry about that little 
girl. She’s Merle Oberon, the 
star of the picture.” 


Merle Oberon and George Brent in “’Til We Meet Again”. 
(Mat 204—30c; Still SM 123) 


2-DAY CONTEST MEANS 5-DAY BUILD-UP 


Contestants are required to write short 


letters explaining what they would do 


under similar circumstances of the 


problems presented in the scenes and 


captions printed daily. Judges are 


woman's page editors and leading club- 
women of town. Order "'Til We Meet 
Again Contest Mat 501B"—75c—or con- 


test stills—5Oc set of five—from Warner 


Bros. Campaign Plan Editor. 


FILM CONTEST OPENS 


Bonny Coburn (Geraldine Fitzgerald), friend of Joan Ames (Merle Oberon) 
who is suffering from a weak heart, has discovered that Joan is in love with 
a man wanted for murder. Do you think Bonnie should tell Joan what she 
knows? How would you solve this problem, taken from the new Strand Theatre 
picture, "Til We Meet Again?" Contestants submitting the best letters in 
answer to this problem will receive guest tickets to see the picture. 


SOLVE THIS PROBLEM 


Joan Ames (Merle Oberon), suffering from a weak heart, and Dan Hardesty 
(George Brent), wanted for murder, have fallen in love. Neither wants to 
tell the other of their past because they know their romance must end with 
the end of their cruise. What would you do under these circumstances? 
Problem is based on a scene taken from the new Strand Theatre picture, 
"'Til We Meet Again." Contestants submitting best letters will receive guest 
tickets to see " ‘Til We Meet Again" at the Strand Theatre. 
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PROBLEM CONTEST 


Dan Hardesty (George Brent) and Steve Burke (Pat O'Brien), the detective 
assigned to bring Dan back to justice to face a murder charge, have fallen 
overboard. Dan knows that Steve cannot swim. Should he rescue him? What 
would you do if you were faced with this problem taken from the new Strand 
Theater picture, "'Til We Meet Again?" Contestants submitting the best 
solutions will receive guest tickets to see the film. 


No. 4 IN FILM CONTEST 


Joan Ames (Merle Oberon) and Dan Hardesty (George Brent) have been 
ashore where Joan collapsed from a heart attack. Dan, wanted for murder, 
intended to leave the island and escape. This scene from "' 'Til We Meet Again" 
shows Dan, forsaking his chance for freedom, returning with the woman 
he loves to their ship. What would you have done in this case? Best answer 
will bring guest tickets to see " 'Til We Meet Again" at the Strand Theatre. 


Steve Burke (Pat O'Brien), the detective bringing Dan Hardesty (George 
Brent) back to justice on a murder charge, and the Countess de Bresac 
(Binnie Barnes) are in love. In this scene from "'Til We Meet Again" the 
Countess, a good friend of Dan and of the woman he loves (Merle Oberon), 
asks Steve to forego his duty and release Dan. Do you think he should? Why? 
Best solution to this problem will bring contestants guest tickets to see 
"'Til We Meet Again" currently playing at the Strand Theatre. 


More Ideas to Put These Problems to Work on Page 13... . 


“ =< 


a 


George Brent and Merle Oberon in “’Til We Meet Again”. 
(Mat 205—30c) 


“Til We Meet Again’ 
Makes Local Debut 
Today at Strand 


“?Ti] We Meet Again”, co- 
starring Merle Oberon and 
George Brent, makes its local 
debut today at the Strand 
Theatre. Featured in the stellar- 
cast are Pat O’Brien, Geraldine 
Fitzgerald, Binnie Barnes and 
Frank McHugh. 

The poignant and tender love 
story begins in Hong Kong. At 
the Bar of All Nations, Dan and 
Joan, (the roles played by Brent 
and Miss Oberon), meet over a 
cocktail. It is a hail and farewell 
meeting, for she is sailing back 
to San Francisco immediately. 
They part, and Dan _ runs 
straight into the waiting hands 
of Steve Burke (Pat O’Brien), 
a detective who has trailed him 
all over the world since Dan, 
sentenced to death for murder, 
had escaped on his way to San 
Quentin. So Dan and Joan meet 
again on the boat, but she doesn’t 
know he’s a prisoner, for Burke 
allows him the freedom of the 
ship. He, on his part, doesn’t 
know that she has a heart ail- 
ment which may cut off her life 
at any moment. Both know, how- 
ever, that every moment they 
have together is breathlessly im- 
portant. The romantic, intrigu- 
ing and tragic implications of 
this situation are fully realized 
in the brilliant production, under 
direction of Edmund Goulding. 
chase Mr. McHugh?” 

Others in the cast besides 
those already named, include 
Eric Blore, Henry O’Neill, 
George Reeves, Frank Wilcox, 
Doris Lloyd, Marjorie Gateson 
and Regis Toomey. Warren Duff 
wrote the screen play, based on 
an original story by Robert Lord. 


There's No Fooling 
These Chinese! 


Director Edmund Goulding 
was telling Tommy Gubbins, the 
technical advisor on a Hong 
Kong street setting what he 
wanted a group of Chinese bit 
players to do for a scene of 
Warner Bros.’ “’Til We Meet 
Again.” Gubbins listened intent- 
ly, then translated the instruc- 
tions in what sounded like a 
Chinese oration. He finished at 
last, and one of the bit players 
spoke up. 

“You mean,” he asked in per- 
fect English,” he wants us to 
chase Mr. McHugh?” 


Director Goulding 
Master at Subtle 
Romantic Films 


A specialist extraordinary in 
a land of specialists might serve 
as a thumbnail description of 
Edmund Goulding, director of 
such outstanding successes as 
“Dark Victory”, “The Old 
Maid”, and “’Til We Meet 
Again’’, co-starring Merle 
Oberon and George Brent and 
opening today at the Strand 
Theatre. 

Love stories are Goulding’s 
province, but not the ordinary, 
boy meets girl variety. In fact 
Goulding might be said to have 
changed that timeworn formula 
to read, boy meets girl, boy gets 
girl, boy loses girl, if he were 
the sort of director who worked 
by formula. He never does, how- 
ever, and it is this fact, perhaps, 
above all others that has put him 
at the top in his field. Critics and 
public alike acclaimed the “dif- 
ferent” treatment of “Dark Vic- 
tory” and “The Old Maid” and 
the delicate finesse with which 
Goulding had handled the un- 
usual themes of both these pic- 
tures. “’Til We Meet Again”, 
will undoubtedly further his 
reputation in this field, for he 
has taken a subtle romantic 
story and sustained its mood 
perfectly while injecting it with 
a generous measure of robust 
action and comedy. 

Long training in the motion 
picture industry, in acting, writ- 
ing and directing, and an inher- 
ent genius for translating a 
screen play into a living drama 
seem to be the factors which 
have made this particular spe- 
cialist “extraordinary.” 


Comedian's Wardrobe 
Shrieks Out Loud 


Eric Blore, who is cast as a 
comic and vapid Englishman in 
Warner Bros.’ Merle Oberon 
starring picture “’Til We Meet 
Again” was showing some of his 
character wardrobe to Director 
Edmund Goulding. 

“Did you bring all of your 
things out with you?” Goulding 
asked. 

“As a matter of fact,” replied 
Blore, “I didn’t. They’re so 
blasted loud I didn’t want to put 
them all in the car at the same 
time. I was afraid I’d be ar- 
rested on the way out for dis- 
turbing the peace and quiet of 
the community.” 


Oberon and Brent Score Hit 
In Poignant Film at Strand 


Pat O’Brien Also Gives A Brilliant 
Performance in “Til We Meet Again’ 


(Prepared Review) 


Directed by Edmund Goulding; Screen 
Play by Warren Duff; From an 
Original Story by Robert Lord; Di- 
rector of Photography; Tony Gaudio, 
A.S.C.; Art Director, Robert Haas; 
Film Editor, Ralph Dawson; Sound by 
E. A. Brown; Special Effects by Byron 
Haskin, A.S.C.; Musical Director, Leo 
F. Forbstein; Gowns by Orry-Kelly; 
Orchestral Arrangements by Ray Hein- 
dorf; Makeup Artist, Perc Westmore. 


Joan: Ames... 3... Sscis cntevbecc a: Merle Oberon 
Dan Hardesty. ..George Brent 
Steve: leks iiss cibsccanceeece Pat O’Brien 


Bonny Coburn...... .....Geraldine Fitzgerald 
Comtesse de Bresac........... Binnie Barnes 
SER OCI.” icaciiscaedosactetinstoaetet Frank McHugh 
Sir Harold Pinckard.................. Eric Blore 
Dis? Gameronsssicivuwses Henry O’Neill 
Jimmy Coburn: sic... isc George Reeves 
ASS’t RUPSEt? 5 sis. veracnctcteseesce? Frank Wilcox 
Pitt Oi ack tosh Gatch eee ae Doris Lloyd 
NMirst “bl ester irate aetovcs Marjorie Gateson 
YEA Yt auc Aneoner sett nati Regis Toomey 
Bartender on Boat................ Wm. Halligan 
Victor: Kilian (tcs.0.2:..2::.-.2 Herb McGillis 
Captain, Stoddard isc..0:::.4.:-::; Wade Boteler 


One of the most beautiful and 
tender love stories that has come 
out of Hollywood in the past de- 
cade was shown last night at the 
Strand when Warner Bros.’ film 
“?Ti] We Meet Again” made its 
first local showing. The picture, 
starring Merle Oberon and 
George Brent, tells of two lovers 
who are doomed to crowd an 
eternity of devotion into a few 
borrowed hours of love. 

Dan met Joan in a Hong Kong 
bar where both had come to 
escape an impending doom from 
which there was no escape. He 
was wanted by the police to serve 
a death sentence in San Quentin. 
She too had a death sentence 
passed on her in the form of a 
heart ailment which gave her 
perhaps a few more hours, or 
minutes, or weeks to live. That 
intuitive knowledge of each 
others’ fate, even though they 
didn’t know the form of that 
fate, made their love more deep, 
more sincere. Steve Burke, a 
detective from the United States, 
finally catches up with Dan and 
they sail for San Francisco on 
the same boat that Joan is 
travelling on in her wild attempt 
to see as much of the world as 
possible in the little time left her. 
Steve, realizing that Dan is 
really not a hardened criminal, 
allows him the freedom of the 
ship. Both Joan and Dan try to 
make every moment as glorious 


Old Maid” has turned out an- 
as they can because they know 
that there is nothing to live for 
—but love. The climax of their 
poignant love affair is reached 
when the ship puts up at Hono- 
lulu for a twenty-four hour stay. 
Joan looks forward to it as the 
most beautiful day of her life; 
a day in which she, Dan and the 
tropical heaven of Hawaii are 
the only things in existence. Dan 
looks forward to it as his last 
chance to escape the police of 
three continents. The charm of 
Honolulu makes a perfect set- 
ting for this scene. The luxurious 
trans-Pacific liner is the back- 
ground against which most of 
the other scenes are played, and 
it makes a most effective setting 
for this story of a star-crossed 
love. 

Merle Oberon as Joan, a girl 
who both fears and looks for- 
ward to her future, gives the 
finest performance of her career. 
George Brent conveys the sense 
of doom hanging over Dan with 
just the proper amount of grim- 
ness and attempt at joviality 
that one would expect from that 
sort of person. Geraldine Fitz- 
gerald wins your sympathy with 
an excellent characterization as 
a friend who realizes the fate of 
Joan and Dan, but is sworn to 
secrecy. Pat O’Brien as Steve 
Burke, a detective whose sense 
of duty surpasses his personal 
feeling toward a man who saved 
his life, chalks up another great 
piece of acting in his successful 
career. 

There’s action a-plenty, too, in 
the thrilling under-water battle 
between Brent and O’Brien, in 
which Brent attempts (and suc- 
ceeds) in freeing himself from 
the handeuffs which link him 
to his captor, and a generous 
measure of suspense as to the 
outcome of his other attempts 
to escape. 

In the supporting roles, Binnie 
Barnes and Frank McHugh are 
great as Dan’s friends who do 
everything in their power to help 
him escape. Edmund Goulding, 
known for “Dark Victory” and 
“The Old Maid,” directed. 


Pat O’Brien, Merle Oberon, George Brent in “’Til We Meet Again”. 
(Mat 206—30c; Still SM 26*) 
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Spot Radio Announcement. 


“Warner Bros.’ new hit, ''Til We Meet Again’, brings 
Strand Theatre patrons the year's most perfect cast 
in the screen's most perfect love story. Starring 
Merle Oberon and George Brent, the picture tells 
the story of a beautiful woman afraid to face her 
future and a reckless adventurer who was afraid to 
face his past. Also featured in the great cast are 
Pat O'Brien, Geraldine Fitzgerald, Binnie Barnes and 
Frank McHugh." Add playdate. 


Foreign Lingo Title Test.... 


The phrase, "'Til We Meet Again" can be expressed 
very simply in foreign languages. Post the following 
list of expressions in your lobby and ask patrons to 
identify the various languages (in italics). Award 
passes to first ten correct sets of answers. 


Pua Revoir. 2 sto6 ks, French Pervel. ots Seok. Danish 

Auf Wiedersehen ....... German 2 a en een mee Swedish 

Hasta la Vista ............. Spanish PONOG! Aol ee et Dutch 

A Rivederla ................ Italian Das Vidanya ............... Russian 
Ate A Vista .......... Portuguese 


esses 


3,000 DEALERS 
IN EXTENSIVE 
VANITY FAIR THE-UP 


newspaper mats. 


4 More Ways to Exploit Problems Used in Contest on Page ll 


Contact local Town Hall groups, women's societies, 
bridge clubs, literary societies, etc. and get them 
to use these problems as discussion points for 
_ weekly meeting or forum discussion. 


Radio inquiring reporter in lobby stops passersby 
and questions patrons about story problems shown 
in picture. Newspaper reporter takes down answers 
and runs in newspaper with patron's picture. 


Campaign leads off with '/2-page ad 


(shown at right in reduced size) in Photo- 
play Magazine. Other promotions in- 
clude distribution of counter cards, ad 
blow-ups for window displays, four- 


page broadsides to dealers and free 


For more information, contact: 


Mr. Earle M. Wakefield, Jr. 
Vanity Fair Silk Mills 
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Reading, Pa. 


Arrange with local newspaper to have woman's 
page editor discuss these problems in her column. 
Of course, be sure that the picture gets a plug in 


her written material on these problems. 


When patrons are leaving the theatre ask them to 
write out on comment cards their solutions to the 
picture's problems. Use appropriate answers for 
display purposes along with scene stills. 


Fate Takes Place of Old-Style 
Villain in ‘Til We Meet Again’ 
No More Cowardly Cads or Stinking 


Sirens to Hiss in New Film Dramas 


Villainy in the movies isn’t 
what it used to be—not by a lot 
of cowardly cads, slinking sirens 
and cold-blooded killers. 

Not so long ago no movie cast 
was complete without its “other 
man” or “other woman.” And 
those odd individuals in the 
eternal triangles were the sort 
who’d foreclose the mortgage on 
the old family homestead or steal 
the husband from a trusting 
friend without a qualm of con- 
science. 

That time, apparently, has 
passed. Menace still is an es- 
sential of film drama, but there 
is a growing tendency to have 
circumstances, rather than indi- 
viduals, provide it. 

In “’Til We Meet Again,” the 
new picture coming to the 
Strand Friday, Pat O’Brien 
plays a police detective who’s 
taking George Brent back to 
prison. Brent is the hero and a 
thoroughly sympathetic char- 
acter. Also, he and Merle Oberon 
are in love. 

Under the old system that 
would not only make O’Brien the 
most unwelcome odd party of a 
romantic triangle but a villain of 
the deepest dye. As “’Til We 
Meet Again” was written, and as 
it is played, he is neither. Al- 
though he personifies menace 
he’s a thoroughly sympathetic 
character who does a disagree- 
able job because that’s his duty. 
The real menace lies in circum- 


Merle Oberon Meets Some 
Old Friends in New Film 


In “’Til We Meet Again,” her 
first picture for Warner Bros., 
Merle Oberon isn’t completely a 
strange star with a strange cast. 
The film re-unites her with 
Binnie Barnes, with whom she 
appeared in “The Private Life 
of Henry VIII,” and with Ger- 
aldine Fitzgerald, who worked 
with her in her last Hollywood 
feature, “Wuthering Heights.” 
She had never worked with 
George Brent, but they’ve known 
each other for years. 


MERLE OBERON 


Star of “’Til We Meet Again”. 
(Mat 108—15c; Still MO Pub 
A 15) 


stances that are beyond his con- 
trol. 

Adding another wallop to the 
old formula in the same picture 
is blonde Binnie Barnes in the 
role of an alluring siren. Miss 
Barnes displays a vamping tech- 
nique that would have done 
credit to Theda Bara at her 
best, but she doesn’t try to steal 
a husband or wreck a home. She, 
too, is made to be a sympathetic 
character, because she_ uses 
O’Brien as the target of her 
vamping in an effort to aid 
Brent. 

“Four Wives” had John Gar- 
field’s ghost as the third mem- 
ber of a decidedly odd triangle. 
In that case the ghost was not 
considered a villain because it 
didn’t come back to haunt any- 
body with malice aforethought. 
Again circumstances, and Pris- 
cilla : Lane’s hyper-sensitivity, 
were at fault and supplied the 
menace. 

There are, of course, excep- 
tions to what is fast becoming 
the general rule. Humphrey Bo- 
gart, who did a neat job of 
double-crossing James Cagney 
in “The Roaring Twenties”—and 
paid with his own life as he has 
done for so many nefarious 
tricks—is up to his wicked worst 
again in “Virginia City.” Bogart 
and a few others belong to the 
school of villains who would be 
ashamed to let circumstances 
take the rap for them. 


‘Til We Meet Again’ Is 
Prophetic Title 


“?Ti] We Meet Again” has 
proved a prophetic title for mem- 
bers of the cast of the Warner 
Bros. picture. Merle Oberon and 
Binnie Barnes, who first won 
fame as Henry VIII’s wives— 
Anne Boleyn and Catherine—in 
“The Private Life of Henry 
VIII,” met again in the Warner 
film. Ditto Miss Oberon and 
Geraldine Fitzgerald, who 
were together in “Wuthering 
Heights.” Now it’s announced 
that Miss Oberon and George 
Brent are to “meet again” in a 
James Hilton scripted picture 
“The House on the Hill,” which 
is scheduled to go into production 
at the Warner Bros. studios 
within the next few months. 


Stars Go For Ride 


Rickshaw business in Los 
Angeles’ Chinatown was _ tem- 
porarily suspended when War- 
ner Bros. rented all of the two 
wheel vehicles, and hired their 
carriers, for Hong Kong scenes 
of the Merle Oberon, George 
Brent and Pat O’Brien starring 
picture, “’Til We Meet Again” 
the picture currently showing at 
the Strand Theatre. 


Male Fashion Note 


George Brent’s description of 
his wardrobe for Warner Bros.’ 
“oTil We Meet Again”—“ten 
suits, a topcoat, and a pair of 
handcuffs.” 
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PEN POINT PORTRAITS 


of the ‘Til We Meet Again’ Stars 


(Mat 106—15c) 


MERLE OBERON found the life in India, where she 
lived with her uncle, a British army officer, very dull, 
for a moviestruck girl, so at the first opportunity, 
which came when she was 17, she went to London. 
She had a few “extra'’ roles at the studios there, 
then along came fate in the guise of Alexander 
Korda, a young producer, who recognized in the 
slim, exotic-looking girl a unique screen type, and 
signed her to a contract. One of her first pictures 
was "Henry VIII'' which brought her quick public 
recognition. Since then she has gone up and up— 
dividing her time between England and Hollywood 
where she is considered one of the dramatic stars. 
Married? Yes. The man? Alexander Korda. 


GEORGE BRENT says that his greatest ambition 
during school days in his native Ireland, was to get 
out of school. After graduating from the National 
University, he fulfilled that ambition, and joined 
the famous Abbey Theatre group. Then came the 
Irish Rebellion, and he entered the secret service. 
When things got too warm for him he fled to 
London, then to Canada. All paths lead to New 
York, and he took one, hoping for a stage career. 
Stock engagements, Broadway, and finally Holly- 
wood, and fame. Decidedly a man's man, he likes 
all type of sport, won't talk about his private life, 
but his name has been linked from time to time 
with those of some of the screen's lovelier ladies. 


(Mat 109—15c) 


PAT O'BRIEN sky-rocketed to movie fame with his 
first screen role—fast-talking Hildy Johnson in 
"The Front Page’. Before that the Irish lad from 
Milwaukee had experienced most of the ups and 
downs of the typical young actor, after he aban- 
doned the study of law at Marquette University 
to take up Jimmie Gleason's offer of a job in stock. 
Since "The Front Page", he has played in an un- 
broken line of hit pictures, alternating between 
"tough" guy roles and saintly ones. Fulfilled one of 
his major ambitions when he played Father Duffy 
in "The Fighting 69th" recently. Jimmie Cagney, 
with whom he has often been teamed in pictures, 


(Mat 105—15c) 


GERALDINE FITZGERALD is an auburn-haired Irish 
beauty, the Emerald Isle's latest gift to the silver 
screen. Educated in a convent school in Dublin, she 
wanted to become an artist, but her art teachers 
discouraged that, so she got a job at the Gate 
Theatre, playing everything from bits to dramatic 
leads. Some roles in British films followed, then she 
accepted Orson Welles’ offer of the lead in ''Heart- 
break House" at the Mercury Theatre, New York. 
Movie offers started flooding in, and she was Holly- 
wood-bound. Critics and public unanimously ap- 
proved her work, and she seems to be here to stay. 
Which is alright with Miss Fitzgerald, whose unique 
contract gives her six months out of each year for 
stage work or vacationing. 


and Spencer Tracy. are his staunchest pals. 


(Mat 108—15c) 


FRANK McHUGH was literally born into the 
theatre, for his whole family were professionals. A 
native of Homestead, Pa., he began his career as 
a boy of nine in his family's theatrical company, 
and managed to get through the Pittsburgh 
grammar school and high school between scenes. 
He has played every state in the Union in stock 
companies, had a season in London, and several 
on Broadway. Frank Fay got him his first movie role, 
in "Bright Lights’. That film saw the origin of the 
famous McHugh laugh, and he has been one of the 


devoted papa of three. 


(Mat 104—15c) 


BINNIE BARNES has stolen husbands in the movies 
so often that she calls herself ‘Hollywood's other 
woman". Off the screen, she's a lovely, wholesome- 
looking girl who wouldn't dream of wrecking any- 
body's home. Born in London, the youngest of 16 
children, she began earning her own living at 15— 
as a milkmaid! Then she got a job dancing at the 
Cosmo Club in London. A cowboy performer work- 
ing there taught her his rope tricks and as "Texas 
Binnie", she became one of England's most success- 
ful specialty performers. Next, the London stage, 
and a rousing success in Noel Coward's "Caval- 
cade". British film roles, after that, and in 1934— 
Hollywood! She's been busy establishing her repu- 
tation as "Hollywood's other woman" ever since. 


leading screen comedians ever since. His “Oiwin" 
in "Three Men On a Horse” is practically a classic. 
- Offscreen he is a "solid citizen", fairly serious, and 


(Mat 107—15c) 


(Mat 114—15c) 


DIRECTOR EDMUND GOULDING was a leading 
man on the London stage when he was fifteen, but 
he was more interested in playwriting. He came to 
New York and wrote a number of successful plays. 
His career was interrupted by the World War, dur- 
ing which he served with the British forces. After 
the war, he drifted into screen writing, with song- 
writing as a sort of sideline. But directing interested 
him more, and he proved so good at it that he 
hasn't had much time for writing during the past 
few years. He is particularly famous for his handling 
of romantic themes, and some of his most recent 
successes have been "Dark Victory", "The Old 
Maid", and "'Til We Meet Again", the film cur- 
rently showing at the Strand. 


Lists of Stars’ Wits. 2... .. Lobby Map Shows Scenes. . 


Ask your patrons to submit lists pairing off stars of Outline map in lobby shows route taken by "'Til We 
"Til We Meet Again" as they have appeared in Meet Again" principals on trip from Hong Kong to 
past successes together. Here's a complete list. San Francisco. Along route spot scene stills of Brent 
Answers given in parens are spotted in classified ads. and Oberon captioned with appropriate ad lines. 
ee Oberon and Geraldine Fitzgerald — ("Wuthering At Hong Kong first copy: "Here they met and 
Heig ts'’) uw 
George Brent and Geraldine Fitzgerald — ("Dark Victory") knew they were fated for each other." En route ap 
Pat O'Brien, Frank McHugh, George Brent — ("Fighting 69th") tions: ''We who have no tomorrow must take our 
Pat O'Brien and Frank McHugh — ("Indianapolis Speedway") " " . . up 
George Brent and Pat O'Brien — ("Submarine D-1") love fadey. And, We have nothing to live for. 
Merle Oberon, Binnie Barnes — ("Private Life of Henry VIII") but love.'' 'Frisco caption: '''Til We Meet Again. 


NN eee eee eee 


STUDIO STYLES HAT 
PROMOTION FEATURES 
GERALDINE FITZGERALD 


Style Millinery national campaign includes: 16" x 20" photos of 


Geraldine Fitzgerald picture illustrated for dealer displays; free news- 


paper mats for local dealer ads. Tie in with your Studio Styles Hat dealer 


on this promotion. For further details, contact: 


Mr. Casper Riese 
Style Millinery Company 
745 South Broadway 

Los Angeles, Calif. 


LLL nn enn 


Special Picture Post Card. . Mailing Campaign ..... - 
Made up from mat 201B (clinch of Merle Oberon Direct letter campaign supplements use of special 
and George Brent). Post card headline: ''We Who post card (see left). Your letter points up the angle 
Have No Tomorrow Must Take Our Love Today." of the "year's most perfect cast in the screen's most 
Card is used: |. for direct mail; 2. comment cards perfect love story.'' Other catchlines and selling 
to be filled out by patrons and mailed to their slants are picked up from ad copy. Direct the letter 
friends; 3. blown up for giant fan card signed by to all women's groups — clubs, bridge societies, 
patrons and sent to stars. Order mat from Warner beauty shop girls, stenographers, factory workers, 
Bros. Campaign Plan Editor—30c. reading groups, secretaries, salesgirls, etc. 
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FASHIONS & 
FOIBLES 


Very feminine pajama suits 
are supplanting the more tailor- 
ed slacks for home wear in 
Hollywood. Merle Oberon’s new- 
est ones are in pale gray crepe, 
with huge bishop sleeves to bal- 
ance the wide pajama legs. A 
brief sleeveless bolero in yellow 
and gray print is worn over it, 
and is matched by a wide and 
swash buckling sash. 


* * * 


Cinderella’s glass slippers are 
in the fashion limelight this sea- 
son. But the glass in this case is 
really a plastic material, which 
is transparent and may be tinted 
any color. Binnie Barnes is very, 
very proud of her newest pair, 
which combine bright transpar- 
ent red plastic with black moire 
—stunning with a black evening 
frock. 


* * * 


Geraldine Fitzgerald insists 
that every girl who is truly in 
search of beauty should own 
(and need we say, use) eight 
brushes. She lists them as: lip, 
hair, eyelash, complexion, back- 
scrubbing, powder, nail and 
tooth. 


* * * 


Binnie Barnes’ all-in-one ex- 
ercise for maintaining perfect 
posture goes like this: Hold the 
arms behind the back tightly 
clasping the hands, keep the chin 
at a soldier-like angle, bend the 
knees to a sitting position, then 
rise slowly to the original posi- 
tion and start all over again. 


Cameraman Calls 
Merle Oberon’s Face 
Perfect Oval Shape 


Tony Gaudio has been photo- 
graphing beautiful women for 
34 years, and during all that 
time he has been searching for 
the perfect oval face. He has 
found it at last, and he’s as 
tickled as a buried treasure 
hunter would be over the dis- 
covery of a chest of Spanish 
doubloons. 

The perfect oval is the face of 
Merle Oberon, whom Gaudio 
photographed in Warner Bros.’ 
“Til We Meet Again,” now 
showing at the Strand. 

“It is a face that has no bad 
side,” said the veteran cinema- 
tographer. “To understand what 
that means, you must be -a 
photographer who constantly 
hears: ‘this is my good side,’ 
or ‘you mustn’t shoot me from 
that angle, that’s my bad side.’ ” 

Miss Oberon has more than a 
perfect oval face to recommend 
her from a photographic stand- 
point, according to Gaudio. 

“Her eyes,” he said, “are 
lovely, and very well placed. She 
has the petite figure we like to 
photograph. Her pictorial bal- 
ance is pretty close to perfect.” 

Asked if he would call Miss 
Oberon the most beautiful star 
he had ever photographed, how- 
ever, Gaudio hedged diplomatic- 
ally. 

“Many women are beautiful— 
in many different ways. Miss 
Oberon has a distinctive exotic 
beauty. And it is a beauty that 
is remarkably easy to bring to 
the screen, thanks to her per- 
fect oval face.” 


Here's the basic wardrobe for 
your holiday: One glamorous eve- 
ning gown (above) in black crepe 
with white ruffled bodice; skirt, 
slacks and shorts with interchange- 
able blouse, jacket and sweater. 


(Mat 304—45c) 


Ideal Playtime Wardrobe Worn By 
Merle Oberon in "'Til We Meet Again" 


Orry—Kelly Fashions in “Til We Meet Again’ 
Show Many Interesting New Style Trends 


That three girls complete op- 
posites in type may wear clothes 
identical in silhouette and yet 
lend rare individuality to them 
is the conclusion of Orry-Kelly, 
costume designer for “’Til We 
Meet Again”. The three are 
Merle Oberon, exotic brunette, 
Binnie Barnes, sparkling blonde, 
and Geraldine Fitzgerald, fem- 
inine and diminutive titian— 
feminine stars of the picture 
currently showing at the Strand 
Theatre. 

Among Merle’s wardrobe 
pieces are a white broadcloth 
suit with boxy coat paneled and 
collared with white astrakan, a 
frothy formal in white grosgrain 
with a bouffant skirt solid with 
trailing ostrich plumes, and a 
knee length tunic coat in black 
and white stripes. 

Statuesque Binnie wears 
frocks that could be exchanged 


with Merle’s yet she lends them 
an entirely different kind of dis- 
tinction. The most outstanding 
ensemble and one that forecasts 
the spell of baby parasols for 
summer for grown up girls in 
place of wearing a hat is a frock 
in black and white check with all 
over design of green and red 
leaves. An exact match in a tiny 
parasol is carried by Binnie for 
a ride in a rickshaw in Shanghai. 
Orry makes good use of the 
tunic styles for spring by doing 
two versions of it for Binnie. 
One is in soft green wool with 
matching metal thread embroid- 
ery around the tunic bottom, 
sleeves, and neckline. And when 
Binnie’s fans see that novel 
neckline there will probably be 
a rush on dressmakers. It’s high 
in front and cut to two jagged 
peaks that almost caress her 
chin. The other tunic is a coat- 


dress in gray crepe with match- 
ing wool jersey godets and a 
jersey turban. 

Geraldine is another redhead 
to usurp a brunette’s exclusive 
rights to the wearing of red. 
She’s thankful it’s a taboo that 
has been out-moded. One of her 
most striking suits is in red wool 
—and we hope you don’t think 
we’re trying to literally pull the 
wool over your eyes, but it is 
popular and will be, come even 
summer—with a frilly blouse. 

A new way to detail a simple 
frock and yet not disturb its 
chief charm, simplicity, is Orry’s 
breast and hip pockets in wide 
organ-pipe fluting on a beige 
crepe afternoon dress. Greenish- 
blue, the shade that makes every 
titian more vivid, is used in a 
taffeta evening gown with huge 
single sequin flower trailing over 
the front of the bouffant skirt. 


Binnie Barnes—'Hollywood's Other Woman' 


Binnie Barnes has been wreck- 
ing homes and stealing husbands 
in the movies so long that she 
calls herself ‘“Hollywood’s other 
woman.” 

Seen behind the camera lines, 
the tall, blonde English girl 
doesn’t look the sort of person 
who would cheat a loving wife 
out of a happy home. Next to 
the considerably over-worked 
beautiful, wholesome is the best 
word to describe her. 

Seen before the cameras, how- 
ever, Miss Barnes is quite an- 
other woman. Dangerous is then 
the word for her. Perhaps it’s 
the curl of her full, voluptous 
lips, the glide of her walk, or the 
challenging gleam of her eyes. 
At any rate, she isn’t the type 
to be trusted around another 
girl’s husband or boy friend. 

Even when she isn’t actively 
engaged in cinematic love pilfer- 
ing, Miss Barnes carries that 
aura of potential dynamite. In 


“Til We Meet Again,” the pic- 
ture currently showing at the 
Strand, in which she co-featured 
with Merle Oberon, George 
Brent and Pat O’Brien, she is 
not, for a change, the “other wo- 
man.” Not once does she attempt 
to encroach upon Miss Oberon’s 
preserve and alienate the affec- 
tions of Brent. But she’s still the 
predatory female, stalking her 
prey—in this case Pat O’Brien— 
and the curled lips, the gliding 
walk and the challenging looks 
are much in evidence. 

Miss Barnes is faintly hopeful 
this slight step toward reforma- 
tion may be the beginning of 
finer and nobler things for her. 
She is not, however, overly opti- 
mistic. She has been typed as a 
sirenic “other woman” for a long 
time, and the views of movie 
casting directors are known to 
change slowly. 

For a girl whose most reckless 
recreation is playing hearts for 
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a fraction of a cent a point and 
who is practically the sole sup- 
port of a score of relatives, these 
cinematic sins may well be for- 
given. Miss Barnes’ conscience is 
easy. So long as there must be 
“other women” in the movies, 
she might as well play them. 
The relatives in England will at 
least be provided for. 

The youngest of a family of 
16 children, Miss Barnes has a 
keen concern over the welfare of 
the relatives. She knows from 
experience what the pinch of 
economic want can mean. At the 
age of 15, she started making her 
own way in life—as a milkmaid. 
After that she progressed to 
dancing in a night club, then to 
doing a specialty “Western” act, 
and finally to the London stage, 
and finally and inevitably to 
Hollywood, where she has re- 
mained to answer casting direc- 
tors’ prayers for a vamp, who 
is subtle enough to be different. 


All the Big 
Nelling Points 
Combined in This 
ey 

Colored Litho 


HERALD 
875 


per M for 5M 


and over 


$3.00 per M for 
less than 5M 


Entire reverse side 
for co-op imprint 


GEORGE | 


IERON. : 
BRENT © : MERLE GEORGE 


COLORED 22 x 28's 
Rental: 20c each 


SLIDES “4 4 oy” Breen bse 
Flash this slide in your lobby and 
from your screen to sell the show. 


COLORED ( 
II x 14's 3) 
Rental: 
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40 x 54 
SATIN BANNERETTE 
Rental: $1.00 


Il x 14, 3 x 10 FOTOS 


11" x 14" autographed color glos 
George Brent star portrait: | to I— 
35c each; 10 to 24—30c each; 25 and 
over—20c each. Also available in 8" 
x 10" size at 15¢ each. 


8" x 10" signed George Brent fan 
foto: 1,000 to 2,000—$4.40 per M. 
Lower prices on larger quantities. See 
your Vitagraph ad salesman. 


2 WINDOW CARDS 


Regular Card Price: 
| to 49............... Te each 
50: 160-97:..x... 6c each 
100 and over. 5!/,¢ each 


Midget Card Price: 


4c each 


pe 


ALBing 


THEATRE IMpp 
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40 x 60 
ACTION DISPLAY 


Full Color Photo Geiatin 
Rental: 75e each 


4 


2.00 each 
1.75 each 


“MERLE 


OBE 


Striking! .... Colorful! .... Effective 
show-selling silk screen displays! Now 
Warner Bros. supplies every type of 
theatre display for Warner Bros.- 
First National Pictures. Everything for 
your lobby, front and outdoor adver- 
tising—designed by the same staff 
which produces all Warner Bros. own- 
made lithographs, posters, dispalys, 
trailers and newspaper ads. 


oF ol teat al New Silk Screen Displays Available 
PATOBRIEN GERALDINE FITZGERALD Only at Vitagraph Exchanges. Ask 


: Lanes Dikected by Chesmd Goking 


kaise At BSNS o nx coeeor soe Seon ON 


WARNER BROS, Your Vitagraph Ad Salesman to Show 
7 You These And Every Other Item In 
Our Complete Line of Accessories. 


30 x 40 SILK SCREEN ... Rental: 50e 


40 x 60 SILK SCREEN .. Rental: 75e 


24x 60 SILK SCREEN .... . . Rental: 50ce 


24x82 SILK SCREEN ......-.--- + + « « Rental: 75e 


<— TURN HERE FOR MORE POSTERS AND ACCESSORIES 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


